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no doubt, for the fact that the Gazette musicale was
the official journal of Chopin's publishers. But
at this time Chopin was receiving similar tributes
in other quarters where there was no particular
motive for advancing his claims save that of freely
acknowledging his qualities. In the Dramatic
Review of Stuttgart, for instance, there appeared
an article in which Chopin was described as
deriving his chivalrous sentiment and traditional
melancholy from Poland, his elegance and grace
from France, his deeply contemplative nature
from Germany. The author then goes on to set
down his conviction : " We must certainly grant
that Chopin has genius in the full acceptance of
the word. He is not only a virtuoso but a poet as
well; he is able to reveal to us the poetry which
dwells in his soul; he is a poet-musician and there
is nothing to compare to the enjoyment he affords
us when he improvises upon the piano. He is,
then, neither a Pole, a Frenchman nor a German ;
he reveals a higher origin; he comes from the
land of Mozart, Raphael and Goethe ; his true
country is the land of poetry." This was indeed
a tribute, seeing that it came from no less a person
than Heine.

Chopin's reputation had never been higher.
His playing had never worked with greater power.
Such, we may believe, was the effect of his grief
over the broken engagement. Perhaps, too, it
was as a result of this state of mind that the repul-
sion with which George Sand first filled him was
gradually transformed into a tentative friendship,